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29 mars - 9 juin 2013

Le Grand Café, Saint-Nazaire
Centre d'art contemporain
www.grandcafe-saintnazaire.com
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GRAND PR
CAFE ATELIER CALDER

L'exposition Knock Knock a été réalisée en collaboration
avec |'Atelier Calder, Saché avec le soutien du Cnap (Centre
national des arts plastiques)
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MICHAEL BEUTLER
KNOCK KNOCK

Wdza |j dz€eptdmbne au Grand Caf®@ Sy i NB R QI NJiSai@ayaireS Y L2 NI A Y

LYGAYSYSyid NBtASSa FdzE fASdzE RIEya f S&GdESHIEA Sy
G2dzi Fdziib yi &dzNJ £ S& @2f dzySa 1jdzS &dzNJ f QKA &G 2 A
singuliére.

Pour y parvenir l'artiste remet en question les principes de construction habituels. Souvent utilisés
a contreemploi, les matériaux feuilles de papier et carton, planches de bois, feuilles de métal,
GA3Sa RS o6l YvYoz2dzz fASya GSEGAEtS&AT Y2GSdNaBZ
SYLIANRIdzSa NBf SOyl RQdzyS F2N¥S RS ¢ f23AldzS

Ainsi, danssa pratique, Michael Beutleaime trouver des résolutions concretes dans la mise en
dzdzONB RS OKlInySa RS LINRPRdAzOGAZ2Y SELISNRAYSyYydl f Sa
lj dzQA f Oy e2 A0 f A &dzSa RQdzy NI @giAANSEORQUASH AOK
FILONAROFGAZ2Y YIydz$StftSs ftAONB Si Ay@SyGA@gSsz as
contradictoires : elles sont a la fois bricolées et tres précises, réfléchies et spontanées, imposantes
et fragiles, simples et techniqu¥s En créant ses propres conditions de construction

F NOKAGSOGdzNT £ ST aAOKIF St . Sdzif SNI aQF GOl 1ljdzS | @S
des formes que des procédeés.

Pour Knock Knoak), sa premiére exposition personnelle en France, Mich&t&i £ SNJ a QA Yy O A
les esprits du Grand Café pour entreprendre une exploration singuliere des technigues et des
espaceg une aventure dont les matériaux et les lieux ressortent transfigurés.

[ QSELRaAGAZY aQAYAONRG SISt SKREFEZ2ZRIRdaz € BX Yi KRKXB
SGS NBIfA&ASS Sy O2ftfl 02N GA2Yy SO Q! GSEASNI /|
2L yYPASNI £ | ONA HAMo® aAOKI Sf . Sdzif SNJ I 06SyST¥
artistique du Cnap (Centre national des arts plastiques).
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NBAaARSYOS Sy wnmmod ! gyl R@$HY GuNBeNIhue/vsitewzye dStaeBbighiteE sa prdzenkda 4 2 A
f QSALINAG Rdz ft ASdz Sy FNI LI yia £ tF LE2NLS SFyd RS FNIYyOKAN £8§

I 2YYA&&l ANB: Semié Ikegindjdcdguds 2difectrice du Gradafé
Contact presse Alexandra Servel, T02 44 73 44 O%ervela@mairiesaintnazaire.fr
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MichaelBeutler,Plafond tamponneuyr2013,installation,
productionle Grand Café it Q! (i St A ®WNart Don&y& NZ
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Michael Beutler.e Grand Salg2013,installation,
productionle Grand Café i f Q! (G St A ®MNdart Don&YE NE { I OK S



MichaelBeutler,Le Grand Salgi2013,installation,
productionk Grand Caf§ i f Q! (G St A ®MNart Dom&yENE { I OKS
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Plafond tamponneuy 2013
Série de troisnstallatiors
Assemblage de planches de contreplaqué, baches en plastique, eau, polystyrene, aluminium, bambou et
technique mixte.

Dimensions variables
Production: le Grand Café dt Q! S f
/ 2dzNlISae RS € QF NI A

ASNJ / I f RSNE & OKSZ | @#SO €S az2dz
ais

Le Grand &8lon, 2013
Installation
Structurede bois peintureet technigue mixte
Dimensions variables
Production: le Grand Café
/ 2dzNlISae RS fQFNIAaGS

Cinéma 2013
Installation
Paille etargile amalgamés filets en plastique, chutes de bois etphpier,
végétaux, vidéos gechniquemixte
Dimensions variables
Productiony £ S DNIYR /I ¥FS SiG tQ!/ G§4SEtASNI /I fRSNE {I OKSZ |
/| 2dzNISae RS fQFNIAaGS



BIOGRAPHIE

Né en 1976 a Oldenburg (Allemagne). Il vit et travaille a Berlin.

Résidence

2013

Atelier Calder, Saché

Expositions personnelles (sélection)

2013

2011

2010

2009

2008

2007

2006

2005

2004

2003

2002

Le Grand CaféOSy i NB RQI NIi ObiteSYLIR2 NI Ay > { I Ayl

Kunsthalle Lingen,ingen
Galerie Christian Nagel, Cologne

7x14, Staatliche Kunsthalle BadBaden;

Fortino #1, FONDAZIONE BRODBECK ARTE CONTEMPORANEA, Catane

Kunstverein St. Pauli, Hambourg

Bonniers Konsthall, Stockholm
Sopra, Sotto, Franco fiiantino Gallery, Turin
After the butcher, Berlin

Portikus, Frankfurt am Main Christian Nagel, Berlin
Aluminium Pagoda, Lufthansa Aviation Center

Pecafil, Galerie Michael Neff, Francfort

adzaSdzyaad N OdzS { LIN®By ISt adzaSdzy:
Outdooryellowl2/irrgarten, jardin botanique, Munich

Taking the Matter into Common Hands, IASPIS, Stockholm

Oldenburger Kunstverein, Oldenburg,
Kunstverein Heilbronn, Heilbronn
Kunstverein Braunschweig, Braunschweig
Kunstverein Sothurn, Solothurn

Galerie Michael Neff,Francfort
Galerie Barbara Wien, Berlin

Wiener Secession, Vienne
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Expositions collectives (sélection)

2012

2011

2010

2009

2008

2007

2006

2005

Rotation, Goethe Institut, Toulouse

Sammlung Marx, National Museum, Szczecin
Manufacture, CentrePasquArt,Bienne

Das Atelier. Orte der Produktion, Kunstmuseum Lucerne
Sensor, ZKM, Karlsruhe

Biennale de Singapour.

Material World, Mass MOCA, Massachusetts
Manufacture, Parc Saint Leger, PouglessEaux

MMK 19912011, Museunfur Moderne Kunst, Francfort
Spiele im Park, Villa Schaningen, Potsdam
Sculpturales Handeln, Haus der Kunst, Munich

¢KS .SINIo6fS tA3aIKiIySaa 2F o0SAydd ¢KS
Venise

Art|41|Basel|Art Unlimited, Bale

Skethes of space, MUDAM, Luxembourg

Bulletin Board Blvd., Pro Choice, Vienne
Open Source, Amsterdam

My Space.Cosa vuol dire pubblZBAN, Palazzo delle Arti di Napoli, Naples
Bard College, Center for Critical Studies, New York,

U-Turn Quadriennal for Contemporary Art, Copenhagen

Vertrautes Terrain ZKM | Museum, Karlsruhe;

Psycho Buildings Artists and Architecture, Haywarth Gallery, Londres

Ad absurdum, Kunsthalle Nordhorn

Kunstmaschinen Maschinenkunst, Tinguely Museum, Béale

Fusion// Confusion, Museum Folkwang Essen

Kunstmaschinen Maschinenkunst,Schirn Kunsthalle, Francfort
Kunstmaschinen Maschinenkunst, Tinguely Museum, Béale
Made in Germany, Kestner Gesellschaft, Hanovre,

4*™ biennale de Berlin

Playstation, Spregelmuseum, Hanovre
Bonanza, Tilton Gallery, New York, ;
Don Quixote, Witte de With, Rotterdam

From our cold hands, VTO, Londres

Dialectics of hope,“f biennale de Moscou

Bench, Kunsthalle St. Gallen, St. Gallen / Bonner Kunstverein, Bonn

Negoiating Realities, Goteborg International Biennial For Contemporary Art 2005,
Goteborg

Frieze Projects, Frieze Art Fair, Londres;

Present Future, Artissima, Turin
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TEXTE (EXTRAIT)

aA OKLI St art &dzdyifub daBdilative rpsnse to a giverplace. An exploration of the inherent
properties and possibilitied offered by various materials, forms and spaces, in which he takes the very
AAYLIX Sad yR Y2aid olFlaAa0 27F ljdzSadAaz2zy 27F aO0OdzZ LI dzNB
give pager stability so that it can be put up like walsHow do we get black protective plastic to become
planes and lines running through sp&terhese questions that by extension are about how we see
ourselves and make use of the world that we ourselves ceated X0 2 KF G OFy 6S R2YyS
only by the properties of the space, the plasticity of the material and the inventiveness of those involved.
The unforeseen and momentary has the same weight and value as th@gmeed.

For Beutler art emergen an operended set of events in which the artist exists in a forcefield of
O2fft 062N A2y d | A& ¢2N] O2YSa [o62dzi Ay GKS O2YLJ) 3
AYyFEdzSyO0S GKS GFail FyR (KSNBO ecledri®intingtdiwheréthe wbrki & St F
Ad WYIFRSQ 2N K2 WYIF{1SaQ Adz | fF NHSNJ R2YIAY A&
tried out freely within the situation that the artist has set up. This opeded approach is also tangible in

the way that Beutler allows many of the artistic decisions to be taken during the course of the working
process. The idea that knowledge is acquired through the experiences of the hand, through actually being
tried out in the material is one of the motive2 NXOSa F2NJ . Sdzift SNRA 62N] @ 06 X0

¢2 KIFIGS |y SEKAOGAGAZY YIAY &aLI OS GF1S 2y | Ké&oNA
fro2d2NE Ay 6KAOK (GKS &addzRA2 Aa (GKS LI OS 6KSNB {cF
BeuterRSY2f A4KSa GKAAa o02dzy R NBE 0 S é3h8 yhainisgaSe thhe MTris2 NJ |
shift between states without ever bing made wholly invisible or possive. Rather, they have different
degrees of potentialitaty. The way the artworks came aboumdsle visiblethe actual physical work that is

I LINBO2YyRAGAZ2Y F2NJ 0KS FTNIg2N] Aa y2id 02y OStft SR:
YFGSNRAFE LINBO2yRAGAZYya @ArAaroftS asSSvya y2i4d @andoS R:
therevy depriving it of its fetishistic glow. This is more a matter of opening up our gaze and inviting us to be

a part of the larger forcefield of events that constitutes an artwork. A world of possibilities and

experimental playfulness, rather tila G K S AK2gAy3 2F | aSNASAE FAYAAKS)

. Sdziit SNDR& 62N | f &2-his®rcdl dntexth filled lwith r&deehdfest andl FerventNJI
conversations with previous experiences. He like to borrow from the form language of classical
architectuie. We can also see in his works the abstraction of modernism and a faith in the way that form
was supposed to change the world, along with an interest in what can be expressed using colour, light and
space. But the playful physical approach takes us away fall utopian, universal claims to a firmly
experienced reality. His investigation of materials, working proccesses and the physical world contains an
AYGSNBaAGAY3a 2R AAGAZ2Y (2F 2N LISNKI LA RS@St2LYSy
places exists as a historical undertone and precondition for his works.

Sara Arrhenius, €mpiricism and stickyaped utopias» in Michael Beutler Stockholm, Bonniers Konsthall, 2008, pp-10.



Prochaines exposition

Armando AndradeTudela
Exposition personnelle

Du 12 octobreau 5 janvier 2013
Vernissage vendredi 11 octobag 8h30
Au Grand Café

Culture, travail(titre provisoire)

Exposition collective

Du 30 novembre au 5 janvier 2014

Dans le cadre du colloque national organisélpatentre de Culture Populaire

I £ Q200FaA2y RSa pn Fya RS tQlFraaz2z0AlGAazy
Au LiFE; Basedes sousnarins SaintNazaire

Informations pratiques

[ 9 Dw!b5 /1 C;Z /9b¢w9 5Q!we¢ / hb¢9at hw! Lb
t t OS RS& v dz-44800BSaihtarakeNt 2 3Sa s C

tél. +33 (0)2 443 44 00-F + 33 (0)244 73 44 01

grand_cafe@mairisaintnazaire.fr

http://www.grandcafe-sainthazaire.fr

l 97 w9{ 5Qh;| +£t9w¢] w9 59 [Q9-th{L¢LhD
Ouvert tous legours, sauf lundis de 14:00 & 19:aGs mercredis de 11:00 a 19:00
A partir du 25 juin, ouvert tous les joursauf lundis,de 11:00 a 19:00

Entrée libre

Partenaires institutionnels

Partenaire projet

Partenaire s media
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